Yakup Kadri Karaosmanoğlu'nun ilk romanı olan Kiralık Konak yazarın yazınsal kariyerine adım attığı zamandan başlayarak biçeminin geçirdiği değişimleri gös-termekle kalmaz, aynı zamanda onun siyasi ve sosyal konulara yaklaşımını da sergiler. Yirminci yüzyılın ilk yarısında belirmiş önemli romanlardan biri olan Kiralık Konak, yazarın Fransız Yazını etkisiyle başladığı yazınsal yaşamında bu etkiden kurtularak daha özgün bir biçeme adım attığı yapıtlara yöneldiği bir süreçte belirir. Dönem çalkantıları ve birey psikolojisinin mercek altına alındığı romanda Türk toplumunda yanlış Batılılaşma anlayışıyla beliren çatışmalar, toplumsal çözülüş özellikle başkahraman Seniha aracılığıyla yapılır. Romanda kuşaklar arasında ortaya çıkan duygu, düşünce ve dünya görüşü ayrılığı bir çatışma sebebi olarak gösteri-lirken, toplumsal çözülüş konağın dağılışıyla somutlanmış olur. Tanzimat Döne-minden Meşrutiyet'e uzanan bu kopuş sürecinde yazgılarının farklı yerlere savurduğu roman kişileri 'İstanbulin' denilen tipler olmaktan çıkıp 'redingot' devri insanına dönüşürler. Romanda yazar siyasi ve sosyolojik olguları bu dönemin kadın portresi olarak yansıtılan Seniha'nın psikolojisi üzerinden irdeler. Yakup Kadri Karaosmanoğlu's first novel, Kiralık Konak, presents the changes in author's style and his approach to political and social issues. As one of the most significant novels in 20th century, Kiralık Konak appeared during a process when the author started to write with an original style. The novel examines the psychological state of individuals and the upheavals during that period. Moreover, the conflicts about misconception of Westernization in Turkish society and the social disintegration are narrated through, Seniha. The differences about emotions, the ideas and the world-view between generations are presented as the main cause of conflicts. During the disintegration period from the Tanzimat to the Second Constitutionalist Period, the characters get rid of being an "İstanbulin" type and become the person of the "redingote" period. The author examines the social and the sociological issues through Seniha's psychological state, presented as the female portrait of that period.
Introduction
Kiralık Konak, which is the first novel written in 1922 by Yakup Kadri Karaosmanoğlu who lived between the end of the 19th century and the beginning of the 20th century, focuses on the collapse of Ottoman Empire and the circumstances during that period. The author specifically examined the transition years from the Second Constitutionalist Period to the Republic in his works. The author analyzed the situation of the Turkish society during the last century with different points of view and he attempted to put forward the general view. When the period that the author lived is taken into consideration, it can be claimed that the novel reflects the significant events that took place in Turkey between 1850s and 1950s. Therefore, it wouldn't be wrong to claim that his works can be ranked as documents shedding light on Turkey's recent history. In his novels, the author specifically analyzes the transformation of Turkish people beginning with the Tanzimat period. The novel, which is one of his works examining this transformation in social and cultural context, presents the period between the Tanzimat and the Second Constitutionalist Period and the disintegration which resulted from the misconception of Westernization during that period. The author evaluates the Westernization movement within the context of social situations and historical process in Kiralık Konak and he tells the negative effects of the situations on the society through a family's life. The author enriches the plot of the novel with the detailed portraits of the individuals and brings a female character, Seniha, into the forefront with a style which strengthens the function of the so-called character in the novel. The cultural change which came along with the differences about the emotions, the ideas and the world-view between generations is reflected through the characters' moral values. The novel presents the corruption which appeared before the World War I and increased its effect after the war by describing the characters and the functions of these characters. The misconception of Westernization movement, which started in the Tanzimat and gained speed in the Second Con-stitutionalist Period, accompanied the social and cultural corruption and had a deep impact on social life. "In his novel, the author attempts to show the changing types of people, tumult of values and the disharmony between the generations all resulting from the Tanzimat" (Moran, 1995, p.136) i . The author became more interested in writing novels after the Republic period, thus, it is clear that during that period his creativeness in writing novels enriched and he adopted a socialist sense of art.
Seniha and Her Relationship with the Other Characters
The plot is narrated through the main characters such as Seniha, Faik Bey and Hakkı Celis and focuses on the events which indicate the novel's name. The novel tells the story of the detailed process of falling over a system of thought. The collapse, which begins with the disintegration of the historical mansion and putting it up for sale, reaches its climax with the death of the young poet, Hakkı Celis. The contradiction between the old and new values in social life are reflected through three different generations in the novel and these values brings "… disagreement and disharmony, conflict, chaos and disorder" (Erol, 2011, p. 390) with them. Although the characters in the novel tend to be stereotypes, all the characters, Seniha being in the first place, can be regarded as characters with their own trademarks and personalities. Belge considers Seniha as a "social stereotype" as she has a number of qualities of a stereotype (1988, p.20) . However, the author creates this social stereotype and describes her with different personal traits so that she can be different from the other characters in the novel. Therefore, the author underlines the main message of the novel. While the main characters of the novel are Naim Efendi, Seniha, Faik Bey and Hakkı Celis, Servet Bey, Sekine Hanım and Cemil are secondary characters who help the main characters to be better known by the readers with their personal traits and world views. All these characters are members of high classes in society and this is very normal and understandable when the plot of the novel is considered as Europeanism is a life style and a trend which was very common among the bureaucrats and people from the higher classes of that period. Seniha is a young woman who is fond of this European life style in the novel. According to Akpınar "Seniha is the endpoint of Yakup Kadri Karaosmanoğlu's European characters and she is a symbolic character who has all the characteristics of European types" (2008, p.67) . However, Naim Efendi's financial situation will get worse because his son-in-law and his grandchildren are deeply fond of this European lifestyle. The secondary characters in the novel are Belkıs Hanım, Neyyire Hanım, Nuriye Hanım, Naim Efendi's sister Selma Hanım, Seniha's aunt, Necibe Hanım, Madam Kronski, Kasım Paşa and Ragıp Efendi. These characters are older than Seniha and they have a functional role in leading the plot of the novel. The author informs the readers about two different periods: İstanbulin and redingote period. He thematizes the corruption as the main issue of the novel and presents it to the readers by comparing these two different periods. He expresses his discontent about the end of İstanbulin period with those words: "There were two different periods in İstanbul: One was İstanbulin, the other was redingote… Ottomans had never been that much elegant, kind and courteous as they were in İstanbulin period" (p.10) ii . He does not constrain from criticizing the ruins of the misconception of Westernization in social life in a subjective way. The results which arise from the loss of innocence in İstanbulin period repel the author and he lays the burden of this corruption on those who prefer to be a person of redingote period. The characters in the novel choose the world to which they think they belong to with their own life styles and passions. As it is mentioned above, we can analyze "the characters, which are identified with the mansion and the apartment, in Karaosmanoğlu's Kiralık Konak" (Karaküçük, 2004, p.80) in two main groups. In the first group, Naim Efendi, one of the main characters in the novel, and Selma Hanım, one of the secondary characters, are presented as the representatives of "İstanbulin" life style and they are to be analyzed and evaluated within this categorization. The people of İstanbulin period consist of Naim Efendi and his sister Selma Hanım who lives in a big mansion around Çember-litaş, while the rest of the characters symbolize the people of redingote period. Naim Efendi, who is a member of Mabeyn-i Hümayun (the private secretariat of the sultan in Ottoman palace) during his youth, is the representative of "İstanbulin" period. In other words, he is a kind of man who lives conventionally and obeys the morale codes in society, who is kind-hearted, wealthy and so principled that he is labeled and considered as "narrow-minded" by his surroundings. However, although he is a wealthy man, he prefers to live economically. He manages the wealth inherited from his father considerately. During his youth, he managed to be dignitary, even became a member of ministry of pious foundations. As a result of his manners and upbringing, he is in tendency to pursue his old habits. He has a totally different life style from his son-in-law Servet Bey, his grandchildren Seniha and Cemil, and his daughter Sekine Hanım. Naim Efendi can't establish a bond between the periods which he missed and which he lives within. Even the language is a stranger to him (p.12). Naim Efendi symbolizes the İstanbulite of his period. On the other hand, his son-in-law Servet Bey and his grandchildren longs for a European lifestyle. Not only do they long for this life style, but also they adopt the manners and traditions of it totally. Nonetheless, Naim Efendi doesn't and can't interfere in his son-in-law and his grandchildren even though he is against their life style. Naim Efendi is the best character in the novel which shows the contradiction between the old and new. What is stranger to Naim Efendi is the domestic life and European words used by his surroundings (p.18). When he attempts to interfere in the life style in the mansion, he is precluded by his sonin-law and his grandchildren. Therefore, as a passive man Naim Efendi has to endure the manners and ideas which are utterly against his own life style. The contradiction between the old and new, one of the main themes of the novel, and nostalgia are expressed in the novel as follows: "These times are not the old times; a lot of traditions have changed within two years" (p. 9). And Naim Efendi is excluded from this life style: "Naim Efendi doesn't enjoy these new songs and instruments; even he doesn't understand the written and spoken Turkish in recent years" (p.12). The contradiction between the old and new is shown through the world people form with their own life styles. "There were two different periods in İstanbul: One was İstanbu-lin, the other was redingote… Ottomans had never been that much elegant, kind and courteous as they were in İstanbulin period" (p.12). Seniha, Faik Bey and Cemil, who can be categorized as the second group, are from the redingote period. As mostly sensed throughout the novel, the main reason for the characters to endure Naim Efendi is his power and financial status. As Servet Bey and his children spend lavishly, Naim Efendi becomes impoverished and loses his prestige and power when he runs out of money. His son-in-law leaves the mansion, his grandchildren separates. Merely his daughter Sekine Hanım and Hakkı Celis visits Naim Efendi at home. Only do Naim Efendi's financial status and standard of living make the characters in the novel live with him in the same mansion. His grandchildren and son-in-law don't hesitate to leave the old and sick man who spent all his wealth for the sake of them.
Seniha, the main character of the novel, is described as a young girl who is not very beautiful but charming, attractive and even outrageous. Seniha longs for a different life style and her inner world is utterly complicated. Her mocking attitudes towards Hakkı Celis are especially distinct. "The character awakens pain, joy, sympathy, intimacy and passion in readers" (Mau-riac, 1933, p. 35 ). Seniha's all personal characteristics are described in detail to the readers and her admiration for Europe are vivid from the beginning to the end of novel. Besides, the intrigue of the novel is formed with the events as a result of this admiration. The first indicator of this admiration is Seniha's conventional tea parties in the mansion on every Monday. In fact, Seniha's age and status aren't appropriate enough to organize such parties, yet this shows how much Seniha wants to act as a woman older than her age. These parties are the only moments when in her little world Seniha can fulfill her longings a tiny bit for her Europe. With these parties where "madams and mademoiselles of Beyoğlu" attend, Seniha makes her own Europe in İstanbul. Because of the conventional tea parties, Seniha can feel closer to Europe where she dreams of living another life. Even though at first, this little Europe Seniha creates in the mansion in İstanbul is enough, in a very short time she loses her interest and becomes both disappointed and bored. Naim Efendi puts up with all these parties and the European manners because he loves Seniha very much, yet he is totally responsible for Seniha to lose herself and be on the edge of a cliff as he unconditionally accepts Seniha's desires. Seniha is interested in unheard and unseen things and faraway. "Since she was 14, she has always had the longing for the places she has never known, things she has never seen, people she has never been acquainted with" (p.28). Even though the novel is written with a realistic style, while describing Seniha, romantic characteristics of the character are underlined. In Yakup Kadri's works during this period, the influence of French literature, especially of Maupassant is clear. Aydın states that Yakup Kadri's approach to human psychology, his choice to write about a variety of mental illnesses, creating pessimistic and heavy-hearted characters are close to that of Maupassant's and underlines that Yakup Kadri is affected from Maupassant's themes (2002, p.106) . Among the people from the redingote period, there are Madam Kronski, Seniha's nanny, who is the main reason of Seniha's admiration and passion for Europe, Nuriye, Neyyire and Belkıs Hanım. When Belkıs Hanım decides to go to Europe before Seniha, she becomes more and more determined to go to her dream land. Seniha "becomes short of breath. She envies the woman who is about to go to Paris" (p.117). After Belkıs Hanım goes to Paris, Seniha's mood is reflected as such: "Nothing and nobody in this house have been such beastly, worn-out and unbearable as ever in this evening" (p.118). Aside from the characters which are categorized into either one of the groups with their manners and life styles, there are other characters which are forced into a group they don't want to belong to for some reasons. One of these characters is Sekine Hanım, another one is Hakkı Celis. Sekine Hanım, as clearly stated in the novel, is an indistinct character. Therefore, she doesn't have her own ideas and decisions. Sekine Hanım is a passive character who doesn't imagine of a life for herself and tries to take on her husband's life style. However, Hakkı Celis is emotionally weak against Seniha. While he gives the impression that he dreams of an İstanbulin life style with his thoughts and dignity, his passion and admiration for Seniha prevent him from seeing the truths. Therefore he can't differentiate between what is true and what is wrong when it is all about Seniha. He is genuinely bound to Seniha. During the visit to Büyükada, Seniha's life style and her personality are described in detail to the readers and the main problem of the novel is revealed. Seniha becomes intimate with Faik Bey in Büyükada, yet when she returns to İstanbul she forgets about the passionate feelings and happiness. As Seniha gets disappointed with this love affair, her dreams have a new path: "Seniha has changed to become a new woman after a one-day-love-affair-romance." (p.94).
One of the characters from the redingote period in the novel is Faik Bey who is described at the very beginning of the novel as an elegant European-like man with his physical appearance and his personality. However his fondness of gambling and debauchery make it clear that he is an adventurous type. Despite all these negative characteristics, he is able to impress Seniha at once. Although Seniha gets closer to Faik Bey because of his way of living, they have never become intimate emotionally. It is expressed in the novel as such: "It wouldn't be true that Seniha, the sarcastic and coquette woman, loves Faik, the casanova and perky man, as Juliette loves Romeo or Leyla loves Mecnun; no, never ever…" (p.68). The main reason why Seniha admires Faik is that Faik is a European-like man and he symbolizes a European life style. Towards the end of 1980s, Sternberg (2003) put forward the "Triangular Theory of Love" which grounded the concept of love on three main elements: 'intimacy, passion and commitment'. Yet this definition of love can't express Seniha's feelings for Faik Bey. Towards the oncoming parts of the novel, it will be certainly stated that there has never been an emotional bond between Seniha and Faik Bey.
As one of the middle-aged characters of the novel, "Servet Bey , Naim Efendi's son-inlaw and one of the inspectors of Ottoman Public Debt Administration (Düyun-u Umumiye) is the son of a kadi-ul asker who hated Islam and Turkishness" (p.14). With his manners and way of living, he acts like a teenager. Regarded as a snob, Servet Bey lives with his wife in his father-in-law's mansion. This type of people "observe the ones who are superior to them and try to adopt a certain posture, form and style from them" (Alver, 2002, p.253) . Servet Bey doesn't see any problem in having a Polish governess for his children. Servet Bey's immature behaviors can be considered as a significant indicator of that he doesn't care for his family and surroundings towards the end of the novel. It is regarded as odd in the novel that Servet Bey doesn't object to Seniha when she wants to live the life she has always dreamt and he even supports her idea. Yakup Kadri who "makes a connection between moral corruption and the degeneration of people in society with the loss of importance of the family" (Esen, 1991, p.135) uses Servet Bey to embody the corruption of the family as a social institution. "When war profiteers came up after the war, Servet Bey, as immoral he is, began to think of presenting his daughter Seniha to these merchants and businessmen and of dreaming to be wealthy" (Esen, 1991, p.129) . The educational background, family manners and upbringing of Yakup Kadri, who comes from an aristocratic family, are reflected through Servet Bey in Kiralık Konak. Servet Bey is a man who tries to be European yet misunderstands the concept of Westernization. The corruption and the conflict in the mansion start with him. Servet Bey is in a conflict and can't make a connection with the external world, so he can be considered as one of the stereotypes of the redingote period who attempts to define himself with "the identities borrowed from Europe" (Tüzer, 2007, p.228) . He thinks that the most appropriate way of educating and disciplining children is to have foreign governesses. Servet Bey who is a snob with a great admiration for European life style changes a number of things about the past in the mansion. The first change is about the servants. He employs new servants from Beyoğlu with "white coats and buns" (p.14). Servet Bey's admiration for Europe is so great that he even forbids speaking Turkish in the mansion. "One who abandons his/her native language abandons himself/herself indeed and becomes estranged to his/her own home or universe rather than maintaining a life" (İnam, 1999, p.74) . Defined as "a liberal man about everything (p.16), Servet Bey thinks that Naim Efendi is the only responsible for all the catastrophes although he is the main reason for Seniha's condition. Servet Bey's European life style is different from that of his children. While roaming around his flat in Şişli, Servet Bey combines the external location with the internal location where he creates a European atmosphere. When he goes out to the balcony and gazes around him, he feels the pleasure of achieving a European-like life style. His emotions are expressed as such: "… He was looking at the street; the street, its width, the noises, the telegraph, the telephone, all these things revived a view of a European city" (p.141-142). Even though the main reason for Servet Bey to leave the mansion at once is that Naim Efendi states he won't accept Seniha to stay at the mansion after her return from Europe, Servet Bey gives his words as an excuse both to accuse him and to break all his connections with the mansion. Servet Bey furnishes the flat in Şişli with English and French style furniture; therefore he makes his dreams about having a European life style come true.
Hakkı Celis "is a dominant character which represents the author himself and his vision of world" (Baş, 2013 (Baş, , p.1008 . As a man who oscillates between love and national feelings, Hakkı Celis' change is reflected conspicuously in the novel. Hakkı Celis can be regarded as the embodiment of Yakup Kadri as they both experience a period of change. The author begins his literary career under the impression of the Fecr-i Ati literature and adopts the viewpoint of "Art is for art", yet after the Balkan Wars and the First World War he changes his ideas about art. In the novel, it is only after Hakkı Celis faces with the problems about his country that he can get rid of Seniha's charming effect. "Yakup Kadri's characters serve for the author; they function as the stunt performer for him" (Baş, 2013 (Baş, , p.1010 . Hakkı Celis is also the symbol of the end of a period and the beginning of another one. Hakkı Celis has always been under the effect of Seniha. He observes every moment of her life from the behind with sorrow. On the other hand, Seniha's approach to Hakkı Celis is so changeable, for sometimes she is careless and sarcastic, yet from time to time she is spoilt. Seniha has never made Hakkı Celis a favorite of her and has always shown with her words and gestures that they aren't lovers or sweethearts. Hakkı Celis is aware of that and Seniha, whose charming effect impress a lot of men, has always been his weak point. As stated, Hakkı Celis is Yakup Kadri Karaosmanoğlu's voice in the novel. At the beginning of the novel, Hakkı Celis finds the meaning merely in Seniha and his love for her, but then he experiences a period of change and concentrates on social issues. He abandons his personal thoughts and priorities and begins to think about the situation in Anatolia and the significance of national will. The novel is mainly about the period after the Turkish War of Independence when the society became more welfare and the new values and morals inspired from European life style invaded and led all aspects of life. The loss of the spirit of National Struggle with these new values is reflected by Seniha while Hakkı Celis represents the one who stands against this new life style. From this point of view, Hakkı Celis is the ideal character of the author. He gets further away from being an individualistic highbrow when he begins to focus on social issues. Therefore it can be obviously said that the novel gives the intended message when Hakkı Celis becomes conscious. In future Turkish republic, there will be no place for either those who had a great admiration for Europe such as Seniha, Cemil, Faik Bey and Servet Bey, or those who grew up with Ottoman values and traditions such as Naim Efendi, or those who were romantic or poetic before they experienced a period of change such as Hakkı Celis. The new Turkey will need people who are conscious and focus on social issues as Hakkı Celis represents in the novel.
In the novel, Seniha's brother Cemil is "in his twenties and a student though, he is the frequenter of big restaurants, casinos, bars and fun houses in Beyoğlu" (p.15). Cemil is introduced as a character which is fond of night life and European life style as much as Seniha is. Caring nobody but himself, Cemil doesn't take life seriously as understood from the novel.
As her name implies, Sekine Hanım is the representative of quietness and indistinction. Sekine Hanım is introduced to the readers as a timid, shy, weak-minded and lazy woman (p.14). The common characteristic between her and her father is their timidity. When Naim Efendi's wife Nefise Hanımefendi passes away, Sekine Hanım takes over her place in the mansion. However, after she takes over, the management of the mansion and the social life fall apart at the seams. As Seniha and Cemil's mother, Sekine Hanım is described as a shy and weakminded woman. She doesn't show any reaction to the events around her and remains in between her father and her children. Sekine Hanım doesn't have a worldview of her own; therefore she failed to be a mother, a wife and a daughter. She conforms to Servet Bey her wishes and desires without questioning and she isn't selective in her children's desires. Considered to be an invisible character, Sekine Hanım is a mere spectator.
In the novel, Selma Hanımefendi is an earnest, bossy and queen like woman and Naim Efendi steers clear of her. When Naim Efendi's wife dies, Selma Hanım takes on the task of taking care of Naim Efendi who is described as a man to be handled. When Selma Hanım and Naim Efendi have a conversation about the management of the mansion, she accuses him of not leading the things at home and not looking out for his children and grandchildren. Describes as an authoritative woman, Selma Hanım shows a dignified stance when compared to his brother, Naim Efendi, and she finds appropriate to meet him at her own house as she doesn't approve and adopt the new life style in the mansion People gather together at these parties on Monday and have little chats about anything but social issues. Madam Kronski, whose main responsibility is to educate the children, affects Seniha with her thoughts, words and descriptions about how excellent to have a European life style.
A Woman as the Symbol of Westernization: Seniha
The main characters in the novel are Seniha, Naim Efendi, Faik Bey and Hakkı Celis. The only female character who has an important effect on these three male characters is Seniha. Seniha has different meanings for each man. For Naim Efendi, Seniha is a spoilt granddaughter who loses interest in anything at once. For Faik Bey, she is a woman who wants to be loved at first, but then turns her back on to him. For Hakkı Celis, she is the symbol of passionate and pure love. The other characters in the novel are Seniha's mother and father, Sekine Hanım and Servet Bey, and her friends, Belkıs, Neyyire and Nuriye Hanım. The other secondary characters in the novel are Naim Efendi's sister, Selma Hanım and Seniha's aunt, Necibe Hanım and they represent a certain conflict in the novel. Selma Hanım who condemns Seniha's life style and Necibe Hanım who approves of her contradict with each other and they represent two conflicting point of views. Seniha symbolizes the European profile of that period with her life style, cultural background and manners. Even though there are many other characters in Turkish novels which admire the European life style, Seniha is the first female character among them. Seniha's life style and manners aren't approved by Naim Efendi and Selma Hanım, yet Seniha's father is the architect of his daughter's destiny. Although the foreign governess Madam Kronski has also an important role in Seniha's admiration for Europe, Servet Bey is the sole responsible for it as he employs the governess for the children's education. Seniha's Europeanism is reflected as her only life purpose in the novel. "Her greatest and only desire is to go to Europe and live like a genuine European there" (p.43). In the novel, there isn't any clear information about Seniha's life in Europe. Seniha's life in Europe and the cities she lives in are narrated through the discourses of the characters. Readers' knowledge about Seniha is limited as she is described through the letters she sends from the cities of Europe. The readers are informed about the countries and the cities Seniha visits as follows: "One of the telegraphs was from Vienna; the other one was from Paris. The letter and the postcard came from Berlin" (p.131).
As a secondary character, Madam Kronski isn't described in detail, yet she has an important function as she affects and changes Seniha's whole life deeply. Because Madam Kronski is the reason for Seniha to dream of living a European-like life. Madam Kronski encourages Seniha to go and see the places she has never seen and to dream of a life she hs never experienced. Servet Bey who employs a foreign governess for the education of his children is an admirer of Europe himself. It can be deduced that Servet Bey doesn't want to grow up their children with Turkish traditions and values and he wants the governess to have a significant impact on the children. Described as a great admirer of Europe, Servet Bey "has a packed luggage for a possible trip to Europe, which contradicts with his manners and his neighborhood" (p.14). Another secondary character in the novel Kasım Paşa has a contribution to Seniha's life with his negligence and arrogant manners.
The people in the mansion but Naim Efendi are fond of this European life style and desire to be a part of this life, yet Naim Efendi is in opposition to it and feels estranged and lonely among the people whom he have lived with for years. His feeling of estrangement is expressed as such: "Naim Efendi doesn't understand the meaning of having such a life, nor does he understand his son-in-law and his grandchildren" (p.18). The characters which think that the life in the mansion isn't appropriate for them seek a way to get rid of this house. How the characters from three different generations perceive life becomes concrete with the mansion. The community İn İstanbul of which Servet Bey is the representative doesn't have a meaning for Seniha. İstanbul is the city where life is real while Paris is the one where life is imaginary and romantic. The mansion symbolizes Naim Efendi's social community while İstanbul represents Servet Bey's social community. However, these two different communities are far from satisfying Seniha.
After Seniha who is in the pursuit of her dreams returns from Europe, her physical and spiritual change is so prolific that the episodes about the dissemination of the mansion are narrated in parallel with Seniha's wasting away. Seniha's fleeing to Europe symbolizes the corruption of both an individual and a family. When Seniha flees to Europe, the family begins to fall apart. Before she goes to Europe, Seniha announces that she won't and can't marry Faik Bey and she begins to see a number of men such as German and Australian officers. This reflects Seniha's corruption upon returning from Europe with her physical appearance, behaviors and words.
Seniha's life totally changes after her return from Europe. This change is especially visible in the relationship between Seniha and Hakkı Celis. When Seniha sees through the real personality of Faik Bey, she becomes intimate with Hakkı Celis. Suffering from unrequited love, Hakkı Celis begins to oscillate between his emotions for Seniha and his love for homeland. When Seniha returns to İstanbul, it is seen that she takes a different turn in her life. İstanbul becomes a symbol for those who are headed for a fall such as Faik Bey, Seniha and Sekine Hanım. About this, Hakkı Celis asks himself a question: "He was understanding better what this İstanbul was. It was neither a country, nor a city, nor a big village as some people said. What are the things that make İstanbul beautiful, ugly, magnificent and miserable?" (p.173).
Conclusion
In the novel, the relationships between the characters, their descriptions, life styles and world views are reflected through a comparison between past and present. This comparison functions as narrating two different periods and İstanbul with its new and old faces.
Westernization movement, which is prominent in every aspect of social life during the collapse of Ottoman Empire, can be summarized as admiration for Europe, seeking, imitation and harmony in Seniha's life. Having gained momentum in the Tanzimat period, Westernization had a significant impact on social and cultural life. As a woman in the Second Constitutionalist period, Seniha's easy manners are attention-grabbing. Seniha excludes herself from the social pressures and chooses a liberal life style. However, her desire to have a European life style turns into an obsession rather than a passion. Seniha confesses that if she couldn't go to Europe and stay in this grave-like mansion, she would commit suicide. For her, the mansion is a dungeon (p.110), it is a grave (p.118). It is because of this image of grave that Seniha wants to get rid of, scream and go away from the mansion. For her father and brother, who have a great admiration for Europe as she does, this dream is more like a passion.
As described from the beginning to the end of the novel, Cemil leads a careless life while Seniha and her father try to reach this life from different ways. On the one hand, Servet Bey leads his European-like life in his apartment with his foreign guests. On the other hand, he doesn't care about their children and their dispersed lives. Servet Bey doesn't find any fault with Seniha's life style which is disapproved by the community and he doesn't give any reaction to Seniha when she visits cities in Europe such as Trieste, Vienna, Rome and Berlin. He even shuts his eyes to the profiteers who try to benefit from Seniha's condition. Faik Bey is another character in the novel which adopts a European life style alike Seniha. He is the male representative of this life style. Naim Efendi's illness and the renting of the mansion are the symbolic indicators of the collapse of traditional values against Western ones. Servet Bey, who functions as the symbol of the society's corruption, is a profiteer who forgets about the harsh conditions of war and adapts himself to the conditions of this new life.
Seniha can't make a bond between the life she leads and the one she dreams of. With this character, the author shows the lost values for the sake of being European. Seniha's collapse as an admirer of Europe is the collapse of this period. Seniha creates an imaginary World for herself which is irrelevant to the physical, spiritual and environmental reality. In the novel, along with the collapse of the mansion, Seniha's disappointment and Naim Efendi's collapse as he becomes hard up for money are also presented to the readers. The author uses Seniha and Naim Efendi as significant characters to show a certain human condition.
